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Bulgaria has been experiencing a rapid decline in population over the
last 30 years. As the population dwindles, there are fewer and fewer
children to attend class, leading to the closure of several schools
each year. Although some of the buildings have been renovated
and repurposed as housing or hotels, many remain abandoned.
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- How can we cope with regional shrinkage?
-> How to address preservation of architectural heritage?
- How can we adapt to the changes brought about by depopulation?
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The exhibition searches for answers and explores alternative
futures in the context of continuing urban decline and rural flight.
Through showcasing the work of photographer Alexander Dumarey,
the pavilion provides a platform for discussion and speculation on
these pressing issues.
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PROJECT DISCRIPTION

Bulgaria is taking part in the Architecture Biennale for only the second time after
15 years of absence from the forum. The exposition focuses on the processes that
took place during the period and explores them, telling a story that is critical of the
present but also leaves room for optimism, looking for potential in the problems of
depopulation and decline

PRECONDITION

The space given by the Ministry of culture is the Tizianno Hall, part of the cultural and
congress centre Don Orione. The location is external to the main Biennale venues -
Giardini and Arsenale, however it is central to the city of Venice. The hall has
undergone structural reconstructions, complicating the conditions for exhibiting
work. However there are also alot of opportunities present that are missing in other
pavilions. One of them is the relationship between indoor and outdoor space, which
was a guiding principle from the outset of the design.

PROJECT GOALS

The aim of the project is to transform the space of Titian Hall into a platform
for debate. A place where conversations can take place, where answers to the
questions posed by the photographer Alexander Dumarey‘s work can be sought.
The exhibition unfolds without disturbing the surfaces of the hall.

PROJECT ESSENCE

The pavilion serves a purpose beyond its purely communicative role and becomes
an attractive space for relaxation from the dynamic everyday life of the city. The six
months of the Biennale are a chance to make this, hidden and inaccessible courtyard
and the hall attached to it public and open to visitors, who can sit and relax but also
make sense of what they see.

IMPACT ON THE SURROUNDING

The exhibition has a minimal environmental footprint. Most of the items have been
borrowed from various institutions and will be returned locally after the Biennale ends.
All of. the structural elements are designed and produce out of metal, wood and
aluminium and after dismanteling can be recycled

The pavilion fits harmoniously into the urban fabric of Venice and provides residents
and visitors with new opportunities for recreation and new spaces for play.
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Negli ultimi 30 annila Bulgariaha subito un rapi-
do declino demografico. Con I'vanzare della dimi-
nuzione della popolazione, Ci soo sempre meno
bambini per riempire le scuole.Ogni anno decine
di scuole chiudonoi battenti. Alcuni edifici sono
stati ristrutturati e sono tornatiaessere utilizzati
come abitazioni o alberghi. Lamaggior parte rima-
ne abbandonata.

- Come affrontare la contrazione delle regioni?

- Come affrontare la conservazione?

- Come adattarsial cambiamento?

La mostra cerca risposte ed esplora un futuro di-
verso, segnato dal declino urbano e dalla fuga dal-
I il lavoro del

Alexander Dumarey, il padiglione diventa una piat-
taforma per il dibattito e la speculazione.
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Mpe3 30 zoguHu Ha
Boacapus HamaasBa ¢ 6bp3u memnoBe. 3apagu
o6e3atogsiBaHemo Bee no-manke geua noceuwsaBam
yuebHu 3aHamus. Besika 20guHagecemku yyuAuwa

3amBapsim Bpamu. Hakou om czpagume ca pemoH-

MUpaHU U npeycmpoeHU B KuAULa UAU XomeAu.
MoBeuemo om msx ocmaBam nycmu.

Kak ga nogxogum kbm peauckume ¢
HamansBawo HaceneHue?

Kak ga ce cnpaBum c ona3Baxemo Ha
apxumekmypHama cpega?

- Kak ga ce aganmupame koM npomeHume?

U3 mbpeu or Bvnpocuu

+

gHO pag/
ynagvok Ha maakume HaceaeHu Mecma u 6szcmBo
om ceackume patioHu. Mpegcmabstku pa6omama

Ha domozpada ArekcaHgop fymapel, naBuau-
oHbmM npegocmabs nAamdpopma 3a gebamu u Bv3-

MokHUMe cueHapuu 3a Gbgeuwemo.

ARSENALE DI VENEZIA '

THE BULGARIAN

PAVILION

POV ARCHITECTS

OMMNCAHWME HA NMPOEKTA

Boacapus yyacmBa Ha ApxumekmypHomo 6ueHane egBa 3a Bmopu nom u mo caeg
uHmepBan om 15 2oguHu omcbcmBue om mo3u cBemoBeH popym. Ekcno3zuuuama
ce ¢okycupa Bopxy npouecume om mo3u nepuog u 2u u3cnegBa, paska3Ba
ucmopusi, koamo e kpumuuyHa kbmM Hacmosauwemo, HO ocmaBs mscmo u- 3a
onmuMu3®M, Mbpcu nomeHyuaa B npobaemume Ha ob6e3A0gsiBaHemo.

MbPBOHAYAJIHO CBbCTOAHME, BbBPXY  KOETO
MPEOCTOU OA CE MPOEKTUPA

MpocmpaHcmBomo, u36bpaHo om MuHucmepcmBomo 'Ha kyamypama, e
3ana  TuuuaH, 4yacm om koHepecHus ueHmbp [doH OpuoHe. Aokauusma e
u3B8bH ocHoBHUMe 3a BueHanemo - [ykapguHu u ApceHane, HO € UeHMpPaAHO 3a
BeHeuus. 3anama e npemvpnsaa ykpenBaHua u pekoHcmpykuyuu, koumo
cv3gaBam koHcmpykmuBHuU HampynBaHus, ycaoXkHaBawu ycroBusima 3a ekcnoHu-
paHe; HO Macmomo npegocmaBs u MHoxkecmBo Bvb3moxkHocmu, koumo AuncBam
8 gpyau naBuauoHu. EgHa om me3u Bb3moxkHocmu e Bpov3kama mexkgy Bompew-
Homo u BvHWHOMO npocmpaHcmBo, kosimo 6ewe Bogeuw,a om caMomo HavaAo Ha
npoekmupaHemo.

LIEST HA TMTPOEKTA

Llenma Ha npoekma e ga npeBbpHe npocmpaHcmBomo Ha 3ana TuyuaH 8 naam-
dopma 3a gebamu. Msicmo, Ha koemo ga npomekam pa32oBopu, ga ce nombpcsm
omeoBopu Ha Bvnpocume, nocmaBeHu om domozpada AnekcaHgop dymaped.
Ekcnoguuusma ce pa3epbwa 6e3 ga ce HapywaBam noBbpxHocmume B 3anama.

CbLWHOCT HATIPOEKTA

MaBuAuoH®mM u3zAuza omBubg yucmo komyHukamuBHama cu poas u ce npeBpouia
8 NnpumezameAHO MfACMO 3a omgux Om guHamMuuHomo exkegHeBue Ha epaga.
Lllecmme meceua Ha BueHanemo ca waHc mo3u ckpum u HegocmbneH Bompe-
weH gBop u 3anama kbm Hezo ga crmaHam ny6AuYHU U omBopeHu 3a nocemumend,
koumo Mo2am ga cegHam u omgbxHam, HO U ga oCMucAsim BugsiHomo.

Bb3OENCTBME HA TMPOEKTA BbPXY 3AOBUMKAASA-
LLIATATO CPEOA

ekcno3zuyusima e ¢ MuHUManeH omneyambk 8bpxy okorHama cpega. NoBeuemo om
eneMeHmume ca B3emu HazaeM om pa3AUYHU UHCMUMyuUu U caeg npukatouBaHe

Bcuuku Hocewu enemeHmu ca om aAyMmuHuUU, cmomMaHa u gpro u Mo2am ga 6bgam

GIARDINI DELLA BIENNALE 'Ha H6ueHanemo we 6bgam BbpHamu no mecma.

peuukAupaHu caeg geMoHmaka.

[MaBuauoHbm ce BnucBa xapMoHu4yHo B apxumekmypHusi o6pa3 Ha komnaekca.
[aBa HoBu Bb3mMoykHOCMU Ha YkumeAu u hocemumeAu 3a omgux u HoBu npocmpaH-
cmBa 3a uepa, kamo no mo3u HayuH obozamsiBa epagckama muvkaH Ha BeHeuusi.

M3IFAEL OT BbTPELLUHWA OBOP



